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The Lido of Ostia
between Roman

"barocchetto"
and rationalism



“Around Rome there is that immense and 
squashed thing that is Rome” (“Attorno a 
Roma c’è quella cosa immensa e spappola-
ta che è Roma”). With these words Pier Paolo 
Pasolini described the desolation of the end-
less Roman suburbs, understood as a “thing” 
without any form or identity. Recently, the 
negative image of the Roman suburbs, with 
special reference to the 10th district (X munici-
pio) of Rome, the only one facing the sea, has 
even increased. Yet the very place where the 
Tiber River reaches the Tyrrhenian Sea (“dove 
l’acqua di Tevero s’insala”, as Dante wrote) has 
played, since antiquity, a role of strategic im-
portance for the development of the Roman 
Empire first and the Papal State later.
With the project “The Heroes’ Shore”, winner 
of the Lazio Region’s call for proposals “Im-
plementation of interventions to support the 
territory for the enhancement of tourism in 
the Lazio Region” (D.G.R. November 3, 2020, 
no. 759 - D.G.R. January 26, 2021, no. 16), the 
association Visit Ostia Antica Aps aims at pro-
moting exceptional places, located a few ki-
lometers from Rome, yet completely forgot-
ten by the great tourist flows. It is within the 
framework of this project, thought to enhan-
ce the historical, archaeological and natural 
heritage of the Latium coastline between 
Ostia and Nettuno, that these four “Arche-
otrekking” are included. Their aim is to offer 
an outdoor experience in which nature and 

culture go hand in hand. They are available in 
both Italian and English.
The area taken into account by the project 
includes more than 50 km of low, sandy co-
astline, characterized by fragrant Mediterra-
nean scrub, where bathing and walking are 
possible even out of season. The Ostia area 
is home to the largest green area in Rome, 
the Pinewood of Castel Fusano, established 
as a urban park by the Lazio Region in 1980 
and now included in the larger national park 
Riserva Naturale Statale del Litorale Roma-
no. Thanks to our “Archeotrekking”, places 
where monumental relics fit casually into an 
intact landscape, little altered by the hand of 
man, come alive again thanks to the stories 
of the men and women who inhabited them, 
leaving fascinating and sometimes myste-
rious traces of their passage.

Lido di Ostia, 25 November 2022 

Enjoy your walk and, most importantly, 
have fun!

Maria Rita Bertoncini
Stefania Gialdroni
Paola Salvatori 

Introduction



Technical info
Trail length: about 4 km

Route: easy 

Walking time: about 2 hours

Elevation gain: mostly flat 

Equipment: trekking or trainer shoes, 
sunscreen, water

The Lido of Ostia
between Roman
"barocchetto"
and rationalism

How to get there

This original walk through the streets of modern 
Ostia Lido offers the opportunity to learn about 
the origins of the founding of Rome’s seaside nei-

ghborhood, or rather what was initially supposed 
to be a garden city, a place with a tourist vocation 
as well as an industrial hub. 

The starting point is the “Regina Pacis” church in 
the center of Ostia, a few dozen meters from the 
Ostia Lido central train station on the Roma-Ostia 
line that runs from Rome’s Porta S. Paolo (Pira-
mide) station. It is therefore easily accessible by 
public transportation. It is very easy to reach by 
car too: from Rome we suggest the Via del Mare. 
The site has a large square in front of the entran-
ce of the basilica where there is a free parking 
where you can leave your vehicle. 

one way 
route
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Starting point
We will start our itinerary right from the Regina 
Pacis basilica. It is a route that from the center 

of the neighborhood will wind along the main 
streets, leading us to the sea and ending in the 
northern area of the city directly on the beach.
Ostia Lido was founded from scratch in the 
20th century, making it an almost unique case 
of special interest in the Italian architectural and 
urban planning scene.
In 1904, on the initiative of engineer Paolo Or-
lando, the “Comitato Pro Roma Marittima for the 
Port of Rome and the navigation of the Tiber and 
Nera rivers” was formed. In 1905 the Committee 
obtained the extension of the ancient route of 
the Via Ostiense to the Tyrrhenian Sea (2.5 km). 
The work was completed the following year, 
and in 1907 there was the inauguration.
The first Town Plan dates back to 1916. The 
model was that of the garden city, respectful 
of the dune pattern of the landscape, with low, 
sprawling buildings and many green spaces.

DEEPENING: Paolo Orlando.
Paolo Orlando was born in Genoa on April 6, 
1858, son of Sicilian engineer and patriot Luigi, 
founder of a large shipyard in Livorno. Working 
in the family shipyard was only the beginning 
of Paolo’s brilliant career. He married in 1883 

the Piedmontese aristocrat Alda Piola Caselli, 
then he turned to politics and became a city 
councilor and alderman with delegated au-

thority for Agro Romano.
He founded the “Comitato Pro Roma Marittima” 
of which he was also president and soon after 
“The Autonomous Board for the Maritime and In-
dustrial Development of Rome.” In 1934 Paolo Or-
lando became a Senator of the Kingdom of Italy.
He was particularly interested in two issues: the 
creation of a port in Ostia and the navigability 
of the Tiber river. His 1911 project of Ostia as a 
garden city was never realized. 
He wrote: “Rome was not to remain an idle po-
litical capital, but to become capable of repre-
senting Italy on the sea as well and to give birth 
to the industry and trade that are necessary to 
form the economic base of a large and popu-
lous city.”
He published the book “Conquering the Sea of 
Rome” in 1941.
Orlando died on September 3, 1943, in the 
province of Rapallo, Liguria, at the age of 85.

A new Town Plan divided the new city into dis-
tinct sectors: the popular district to the west, 
located in the immediate vicinity of the future 
Roma-Lido electric railway station, inaugurat-
ed on August 10, 1924, built around a system of 
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streets and squares equipped with tourist-ac-
commodation facilities capable of satisfying 
the needs of day-trippers, and the park dis-
trict to the east, intended for the construction 
of small villas. The center was conceived as a 
kind of forum, placed in an intermediate po-
sition and overlooked by the church, schools, 
and the city hall. The intention was to enhance 
concepts such as decorum, tranquility, and 
lightheartedness.
So we are on the forecourt of Ostia’s main 
church at the top of a flight of steps looking in 
the direction of the sea.

STAGE 1
S. Maria Regina Pacis

Facing us is the church dedicated to the Virgin 
Mary “Regina Pacis,” so named precisely to in-
voke peace and avert the events of the Great 
War that were tearing Europe apart in those 
very years. Conceived in 1915 by architect Giulio 
Magni, at the behest of the Bishop of Ostia Anti-
ca Cardinal Vincenzo Vannutelli, it was built in an 

elevated position on top of Ostia’s highest dune, 
with the main front facing the sea.

DEEPENINIG: The factory of the 
church of S. Maria Regina Pacis.

“PAX CHRISTI IN REGNO CHRISTI.” The inscrip-
tion, which is located exactly above the main 
entrance of the Church of Santa Maria Regina 
Pacis, best explicates the idea that led in 1916, 
right in the middle of World War I, the engineer 
Paolo Orlando to propose to the Bishop of Ostia 
Cardinal Vincenzo Vannutelli to erect “[...] a vo-
tive temple to the Queen of Peace so that the 
days of the ongoing war would not last longer.”
That of the Regina Pacis church is a long and ar-
ticulated story that winds for years in search of 
funds that will delay its execution. The first fund-
ing was granted by the Augustinian fathers of the 
diocese of Ostia Antica and St. Aurea Cathedral. 
The foundation stone for the construction of 
the church was laid on June 21, 1919. However, 
shortly afterwards, the Augustinian fathers aban-
doned the project and the church remained for 
more than 8 years waiting for new funders.
Work resumed with the arrival of the Pallot-
tine fathers of the order of St. Vincenzo Pallot-
ti from the Society of the Catholic Apostolate. 
The church was then erected in 1926 and inau-
gurated on December 20, 1928 with a solemn 
consecration.

The facade of the church is characterized by a 
large tympanum supported by two pairs of pi-
lasters with Corinthian capitals framing in the 
center a round arch supported by two fluted 
columns with Ionic capitals. The colorful stained 
glass window reproduces a centripetal spiral, 
the sign of the eternal covenant recalled by the 
colors of the rainbow, on which the monogram 
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of Christ stands out. The large arch surmounts 
the tympanum of the entrance portal to the 
church in which the symbol of Cardinal Vin-
cenzo Vannutelli is inserted. In the center of the 
upper pediment, the coat of arms of Pope Pius 
IX stands out. Some details are an explicit refer-
ence to the nearby ruins of Ostia Antica, partic-
ularly the materials that were used in the build-
ing of the church and that we can appreciate 
in the façade, such as red brick and travertine, 
stones symbolic of Rome and its illustrious past. 
The large window and columns placed in the 
facade are a clear and intentional reference to 
the thermal complexes. The aisles are adorned 
with rectangular windows, the stained glass 
windows of which depict St. Vincenzo Pallotti 
on the right and St. Augustine of Hippo on the 
left. Dominating the exterior are the bell tower, 
located near the right arm of the transept, and 
the dome. The latter has an octagonal plan and 
is topped by a small lantern with a cross, and 
has an overall height of 42 meters. The dome 
rests on the sternly shaped drum, which has 
a diameter of 12 meters. In each of the eight 
sides there is a rectangular window flanked by 
two Tuscan columns.

DEEPENING: S. Vincenzo Pallotti.
Vincenzo Pallotti was born in Rome on April 21, 
1795. From the Collegio Romano he then went 
to the University of Rome “La Sapienza” where 
he graduated in philosophy and theology. 
Ordained a priest in 1818, he came to the aid 
of the poor, the sick, and outcasts of all kinds; 
he devoted himself to the spiritual care of sol-
diers, workers, students, and prisoners. His 
intense pastoral activity did not prevent him 
from finding the energies to found an active 
order that would put Christ’s teachings into 
practice not only among theologians and 
prelates, but especially by involving for the 
first time in ecclesiastical history the commit-
ment and action of the laity. Thus in 1835 was 
founded “The Pious Society of the Catholic 
Apostolate”. Pallotti explained that: “The Holy 
Spirit says: To each one God has commanded 
to procure the eternal health of his neighbor. 
And since in carrying out these precepts we 
must imitate Jesus Christ who is the Apostle of 
the Eternal Father, the life of Jesus Christ must 

be the model of everyone’s Apostolate. And 
just as everyone is called, indeed obliged, to 
imitate Jesus Christ, so everyone, in propor-
tion to his condition and state, is called to the 
Apostolate”. He therefore anticipated the con-
cepts and foundations of the future “Catholic 
Action.”

The church inside preserves the tomb of En-
gineer Paolo Orlando and his wife Alda Piola 
Caselli. The large nave is covered by a mighty 
barrel vault, supported by four smooth columns 
on each side, with Corinthian capitals, placed 
between the arches separating the nave from 
the side aisles. 
Noteworthy among the side chapels are: a Ma-
donna of Pompei inserted within an altar in elab-
orate neo-Baroque style, and a Pietà in painted 
wood.. The chancel that houses the large high 
altar with a polychrome marble antependium 
in geometric inlays is embellished by a polyg-
onal apse. Behind the altar there is is a marble 
aedicule with red porphyry columns and Corin-
thian capitals framing a statue of the Madonna 
and Child. The transept ends on both sides with 
chapels with quadrangular sections embel-
lished with marble altars and sacred images.
This very simple church with a sober style pre-
serves paintings by contemporary painter Mario 
Rosati; in the apse is a crucifixion while “Glory 
and Work of St. Vincenzo Pallotti” are narrated 
and preserved in the right arm of the transept. 
In the upper part of the pillars supporting the 
dome that surmounts the center of the transept, 
stylized angels are represented.
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DEEPENING: Mario Rosati and the 
censored frescoes.

Mario Rosati’s “Glory and Work of Vincenzo 
Pallotti”, a 90-square-meter mural made with 
the acrylic technique, was painted and donat-
ed to the Regina Pacis Church in 1978 by the 
painter himself and inaugurated by Pope John 
Paul II, who particularly appreciated its execu-
tion, composition and quality. 
The mural was approved by the Special Com-
mission for Sacred Art of the Vatican and un-
til the arrival of Fr. Ludovico Barbangelo a few 
years ago, it did not occur to any of his pre-
decessors to cover it. Rosati’s work expresses 
well the Saint’s activity and also the conditions 
of Rome at that time. Indeed, in 1837 a terri-
ble cholera epidemic was rampant in Rome. 
Vincenzo Pallotti, who had always been com-
mitted to the aid and succor of the weak and 
needy, is depicted at work in the midst of his 
activities. The artist was amazingly capable of 
depicting faces scarred by hunger and hard-
ship, the gaping eyes of orphans, the suffer-
ing faces of mothers hollowed out by anguish. 
Plenty of symbols were introduced by the 
artist to remind us of the corrupt world, the 
Church crushed between the need to succor 
the needy, and wars. The world’s incompre-
hensible inhumanity to those who suffer. Until 
a scene of rape. Two men grab a woman and 
push her behind vegetation. Here is another 
theme dear to Vincenzo Pallotti, the female 
condition.
It was because of these very direct and forth-
right drawings that censorship began, leading 
to the final decision to cover up the shocking 

images, which, according to Regina Pacis Di-
ocese pastor Barbangelo, could no longer be 
tolerated by his parishioners.
The images in the transept belonging to the 
cycle of paintings related to the so-called “Glo-
ry and Work of Vincenzo Pallotti” are to this day 
under censorship and therefore can no longer 
be appreciated in the church.

STAGE 2
Via Celli and the Palace of the 
Governorate.

Leaving the church we continue the itiner-
ary southwest in the direction of the sea. De-
scending the stairs leading to the street level, 
we head towards Via Angelo Celli where the 
district of the Ostia Lido Fire Department is 
located, a headquarters that is still fully op-

erational. The facade of the building made 
of travertine consists of three large doors to 
allow the passage of fire tracks, on which a 
large terrace tripartite and framed by a kind of 
rectangular loggia opens. Built in 1934, it is an 
example of a building of public utility such as 
can still be seen walking around the streets of 
Ostia. Turning to the right and walking along 
Via Claudio, we will notice another building 
with a profile very similar to the one just de-
scribed, but with a single entrance surmount-
ed by a canopy. It looks like the entrance of 
a cinema or a theater, in this case, however, 
it is a closed building and in a state of aban-
donment. A dry linear architecture, which we 
might call pragmatic, perfectly in line with 
that ideal of rationalism that will pervade the 
1930s. 
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DEEPENING: Ostia as a Front Line.

Via Celli, is dramatically portrayed in a photo 
dated May 22, 1943, when a bomb, apparently 
an isolated one, fell exactly in the center of the 
roadway without causing any damage to prop-
erty or persons, deflagrating the glass panes of 
the buildings all around. Subsequent investiga-
tions suggest that it was indeed an attempt to 
bring down the tower of the nearby Governo-
rate building. This is to introduce a little-known 
topic in Ostia’s history, namely, its active partic-
ipation in the wartime events of the last years 
of World War II. In fact, Ostia would become 
the front line when the Germans, aware of 
the preparation of Allied landing maneuvers 
from the south, became convinced that stra-
tegically the mouth of the Tiber River should 
be the ideal landing place for liberating Rome. 
The area was evacuated as far as Acilia. The 
landing then took place, as we know, further 
south on the beach at Anzio, but the damage 
that was done to the town to hinder the enemy 
advance by the Germans was extensive. The 
famous bathhouse “Roma”, a bold masterpiece 
of modern architecture and a symbol of Ostia’s 
seaside nightlife, was undermined and blown 
up, as were the pier and tower of the barack 
“IV November”. Regina Pacis will be stripped of 
its bells and the train station destroyed. Inland, 
the water pumps of the drainage system drain-
ing the area of Ostia Antica were sabotaged, 
and in just 24 hours the ancient pond came 
to the surface again. There are those who still 
tell that at that time among the streets of the 
suburb of Ostia Antica people went fishing! 
The pivotal places of the modern town of Ostia 
were reduced to rubble, houses were looted, 
and its inhabitants could return there only one 
year later.

We continue direction west to reach the end 
of the street and to be precise we stop at Via 
Claudio 1. We are now in front of the beautiful 
Governatorate building, an architectural mas-
terpiece by Vincenzo Fasolo. This is the dele-
gation of the Municipality of Rome (City Hall), 
which was initially housed in a modestly sized 
chalet, built in 1915 on the waterfront, close to 
what is now Piazza dei Ravennati. 

On August 10, 1924, the foundation stone of the 
Governorate building was laid, and the railway 
station as well as the bathhouse Roma (the 
work of architect Giovan Battista Milani) were 
inaugurated. For the Lido railway, this was the 
first journey, loaded with illustrious personali-
ties, including Benito Mussolini. Bishop Van-
nutelli was also present. The construction of the 
Governorate building lasted about two years. 
Thus was delineated the civic center around 
which lay the church, the market, the train sta-
tion, the schools and the municipal delegation. 
A kind of modern forum, a pivot between the 
working-class neighborhood and that of the 
higher bourgeoise’s cottages. The palace is 
considered a daring example of eclectic archi-
tecture that precisely in Ostia finds its place in 
an original style called “Barocchetto Romano.” 
Venetian architect Vincenzo Fasolo, realized a 
sort of Art Nouveau style, which we could de-
fine as unconventional, enriched in Ostia with 
architectural elements and materials inspired 
also by the presence of archaeological ruins, 
which fueled the imagination of a new gener-
ation of architects. The structure is articulated 
around two main towers, one of circular shape, 
a kind of bell tower, never finished, the other 
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of polygonal shape, used as 
the entrance to the two west 
wings of the building, today 
the seat of the offices of the 
X municipality of Rome. As a 
whole, the three bodies that 
make up the building are 
arranged around a central 
courtyard characterized by 
the presence of a well and a 
double-ramp staircase to ac-
cess to the upper floors.

DEEPENING: The Train Station.
Built from a design by Marcello Piacentini, the 
Ostia Mare station was the terminus of the Roma 
Lido railway. It was located where the main en-
trance to the Ostia amusement park is today.
We can imagine it thanks to the period photos 
located on the northwest side of Piazza della 
Stazione Vecchia.
Identical to the twin station that still stands to-
day on the Ostiense square in Rome, it differed 
only in its crowning. While in the one in Rome 
the facade was characterized by the pres-
ence of a large tympanum, in Ostia, above the 
entrance portico, there was an architrave on 
which a coat of arms reproducing a fascio lit-
torio was placed.. Behind it must have been a 
clock tower crowned with wrought-iron deco-
rations. Inaugurated on August 10, 1924 in the 
presence of Benito Mussolini, the station was 
later destroyed in December 1943, hit by an 
Allied bomb and later sabotaged by the Ger-
man army in anticipation of the Allied landing. 
Until then, it dialogued with the Governorate 
building, amalgamated by the gardens in front 

of it. The new train station was built in 1951 but 
in a different place and with a different style.

STAGE 3
Post Office

The Ostia post office built in 1934 is one of the 
city’s most iconic and best-known buildings with 
an extremely modern appearance. An important 
exponent of Italian rationalism and futurism of 
the 1930s, Angiolo Mazzoni, was commissioned 
to build this public work.  Located at the end of 
Via del Mare and at the corner with Corso Duca 

di Genova, the structure monumentalizes the 
square it dominates with an imposing raised 
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portico. It is a building articulated in three dis-
tinct volumes. The main element around which 
the entire composition revolves is precisely the 
large circular portico, supported by nine col-
umns open in the center to form a kind of im-
pluvium, under which a large fountain is placed, 
a clear reference to the classical Roman domus 
of the Republican age. All around arranged in a 
radial pattern are the telephone room, writing 
room, correspondence, parcel and telegraph 
room. The bronze sculpture in the center of the 

fountain representing marine mythological fig-
ures is an artwork by Napoleone Martinuzzi. Sto-
len in the 1950s, it will be replaced with a copy 
between 1985 and 1997 during major renova-
tions. On the right, two parallelepiped-shaped 
buildings make up the central body consist-
ing in two floors for offices, respectively, and 
the outermost part that instead houses a large 
service staircase and a room. This sort of turret 
decorated with three large travertine “fasci lit-
tori” is now devoid of the copper axes that dec-
orated it. The materials used are travertine and 
bricks. The fountain is covered in cobalt-colored 
glass bricks made in Murano, where the porch 
lamps with white and blue bulbs and copper 
supports also came from. The floors and wall 
tiles in the interior rooms are ceramic mosaic in 
different colors: light gray, dark green, dark blue, 
and black. 
We now continue direction southwest along the 
urban stretch of the Via del Mare in the direction 
of the sea, and reach the modern pedestrian 
zone of Piazza Anco Marzio.

STAGE 4
The Villini.

The pedestrian area set back from the seafront 
is reminiscent of a quaint, wide and sunny sea-
side village, surrounded by a series of stores 
and arcades served by elegant, modern res-
taurants. One breathes a vacation air almost all 
year round, favored by a gentle climate and a 
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breeze that smells of salt. Strolling on the es-
planade and among the people, we look up at 
the buildings that surround this place of gath-
ering and sharing in Ostia. The little buildings of 
little more than two floors are characterized by 
with red brick facades, or yellow plaster, large 
windows framed by tuff cornices, parapets and 
wrought-iron balconies. The “villini” are all differ-
ent but similar from the point of view of the col-
ours and the materials used. Prominent among 
them is a structure that corners Via Lucio Coil-
io, no higher than three floors, richly decorated 
and with large terraces. Directly opposite and 
immediately above one of the best-known res-
taurants, “L’antico Traiano,” another building of 
eclectic taste presents a very lively profile with 
numerous recesses and windows, character-
ized by a series of graceful wrought-iron balco-
nies, single-story, with a large rooftop solarium, 
impossible to miss. At the end of Via Coilio and 
immediately to the right is the very large square 
facing the sea, in the center of which is one of 
the three monuments dedicated to Pier Paolo 
Pasolini present in Ostia, created by sculptor Pi-
etro Consagra.

DEEPENING: the Parrot Palace and 
the Villini Rossini

The so-called Parrot Palace, the work of archi-
tect Mario Marchi (1929-1930), is a riot of colors 
and resembles the plumage of a parrot! Yellow, 
green, red, these are the colors that charac-
terize the building, which even in its shapes is 
clearly distinguished from other palaces.
The architect’s intention was to convey, through 
aesthetic detail, the idea of a vacation of rest 
and recreation. Moving away from the center of 
Rome and reaching this holiday resort, even the 
idea of the palace had to free itself from pat-

terns and formality, away from the monumental 
forms of the city. Dynamism, color, and liveli-
ness, these were the concepts in contrast with 
the rigid concepts of Fascist Rationalism. The 
building is composed in a vertical sequence, 
consisting of basement, residential floors, 
crowning, and penthouse. Color emphasizes 
the horizontal subdivision of the composition-
al lines of each floor. Red-tubed balconies on 
the second floor are contrasted with projecting 
balconies composing a loggia, crowned in the 

center by a sort of reredos. Large windows with 
a polygonal profile alternate with portholes in an 
almost futuristic taste.
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The Villini Rossini dated 1927 are the work of En-
gineer Augusto Antonelli. Also called “the twin 
villini” they take their name from the family that 
owned them for many years. They belong to 
the transitional moment between Barocchetto 
and the twentieth century: a mixture of medi-
eval and seventeenth-century Roman forms in 
a decidedly eclectic style: straight and curvilin-
ear forms, terraces, niches, statues, bodies of 
stairs, turrets, small columns, arched openings. 
It consists of two equal single-family cottages, 
connected on the raised floor by a single-level 
cross-body. At the back is a 1000sqm garden 
with a grotesque fountain. Each cottage was on 
four floors (the last one very small in size). Tuff 
masonry, wooden roof, plaster exterior com-
plete the style..

STAGE 5
The Pier.

We thus arrived to the waterfront characterized 
by a long series of bathhouses, bars and restau-
rants. Ostia’s first pier was a simple wooden 

structure located between the Roma and Bat-
tistini bathhouse, built in 1924, which adequately 
fulfilled its function as a belvedere and landing 
for small boats until October 28, 1940 when, in 

the presence of Mussolini, the new Pontile Litto-
rio was inaugurated, designed to complete the 
monumental arrangement of Piazza dei Raven-
nati, the arrival point on the Tyrrhenian Sea 
Route. The semicircular platform included two 
sidewalks with flower beds and benches, paved 
with Bagnoregio and travertine slabs, as was the 
balustrade. The pier was 125 meters long and 
had concrete steps. It ended with a semicircular 
terrace 20 m in diameter, on which was a large 
sundial, the gnomon of which was a 20 m high 
flagpole and a wind rose, both made of marbles 
of different colors. During World War II the pier 
was mined and blown up by German troops, 
breaking into several sections. Rebuilt starting 
in 1953 by the Genio Civile and renamed Vic-
tory Pier, it was reopened in 1957. Closed again 
in 1972 because it was unsafe, it was reopened 
only 10 years later. 

DEEPENING: Ostia, from garden city 
to Rome's periphery.

But how, when and why, this great project of a 
modern garden city alternative to traditional ur-
ban planning schemes, turns into a mere sub-
urb of Rome?  
The detailed plan of Ostia Lido, which resulted 
from Rome’s 1931 master plan, sanctioned the 
ultimate loss of its original function as a seaside 
and vacation center. In compliance with govern-
ment directives, in fact, Rome was to have an 
“outlet to the sea.” Ostia had therefore to turn into 
a district of Rome, reachable thanks to the Via 
del Mare, inaugurated in 1928, and then thanks 
to the Cristoforo Colombo, the Via Imperiale that 
from the walls of Rome, passing through EUR, 
would connect the city center with the Tyrrheni-
an Sea. Designed in 1937, already with the char-
acteristics of a highway within the five-year plan 
of works related to the Universal Exhibition of 
Rome in 1942, under the name of Via Imperiale, 
it had to connect the city center with the new 
exhibition achievements (EUR) and then con-
tinue towards the Lido of Rome, according to 
Mussolini’s project to expand Rome towards the 
sea. It was completed in 1954. The Detailed Plan 
called for low-rise buildings near the sea, an 
industrial zone and a huge extension intended 
for intensive construction inland. Finally, it was 
decided not to build the seaport so the areas to 
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the east were released. The Castelfusano pine 
forest was expropriated from the Chigi family.
In 1933 Ostia became the “Lido of Rome.”

STAGE 6
The Marine Colony-Vittorio 
Emanuele III .

From the Pier, continuing north along the wa-
terfront and enjoying the sea breeze, you will 
reach a large traffic light at the intersection with 
Via Giuliano da S. Gallo. Right here the large, 
partially renovated building belonging to the 
former Colonia Marina Vittorio Emanuele III 
sets up. A semi-abandoned place for several 

years, it is now home to a detachment of Ostia 
traffic police offices, Caritas, the Elsa Morante 
library, the youth hostel, the Lido theater and 

even a mosque. It is indeed a building that in 
its various construction phases has gradually 
expanded to a considerable size. It was estab-

lished in 1916 as a marine hospice for the fight 
against tuberculosis designed by Marcello Pia-
centini, with a double dormitory pavilion for 80 
people equipped with refectories, kitchens and 
living quarters. In addition there were huts on 
the beach to accommodate children’s day col-
onies. As early as 1925, an expansion became 
necessary to make room for the health needs of 
the growing population. Thus the separation of 
the northern area of Ostia destined to accom-
modate facilities with a fundamental social role, 
from the area towards the south that of bathing 
facilities and luxury establishments, was defin-
itively delineated. Vincenzo Fasolo was then 
called upon to remodel this large building, of-
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ficially inaugurated on January 24, 1932 in the 
presence of Queen Elena and named after King 
Victor Emmanuel III.
It was expanded to accommodate about 410 
children, the intention being to create a tuber-
culosis treatment and prophylaxis center. Even 
more efforts were made to make the building 
equipped with all the necessary facilities to 
accommodate even for a long time children 
with cases of tuberculosis in their families who 
needed to stay apart and be housed. Thus, a 
large plot of land was made available by the 
municipality for this pourpose. Fasolo divides 
the building into two large pavilions, the central 
pivot of which remains the chapel, which also 
opens onto the street for the residents of the 
neighborhood. The eastern sector is organized 
around a convent structure arranged radially 
around a courtyard, a kind of cloister, a space 
that will be used for offices, the refectory, and 
many other rooms related to the various ac-
tivities that were to be carried out daily in the 
Colony. While the west zone has a much more 
linear structure reminiscent of a hospital build-
ing with a large two-story body running parallel 
to the coastline, to which four perpendicular 

buildings are connected with a “comb” config-
uration. In this western area are the dormitories 
and related services. In the basement are the 
service rooms such as boilers kitchens, pan-
tries, wash houses, laundry, ironing room and 
storerooms. There was also a library, a muse-
um and an entertainment hall. On the top floor, 
however, were living quarters for the nuns, lay 
staff and the infirmary.
Overall, it is a building that denounces the 
eclectic taste of its architect, who on this occa-
sion creates a building very different from the 
Palazzo del Governatorato. Here he focuses 
much more on the functionality of spaces and 
by opposing to an articulated body on the east 
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side a building composed and rationalized in 
the distribution of spaces on the west side.  
We end our walk on the Colony beach, a shal-
low stretch of sea characterized by the pres-
ence of a romantic concrete and wooden pier, 
built in 2006 and partially destroyed by a strong 
sea storm in 2012. Since 2014 this ruin in the sea 
has been home to a beautiful statue of Venus 
that mysteriously appeared and was renamed 
“the Venus of the Fishermen.”

CURIOSITY: Venus of the Fishermen.
It seems she appeared one morning in 2014, the 
beautiful and colorful Venus, rising again from 
the waters, but this time on the Ostia shoreline, 
to save us from the ugliness of lawlessness.
The modern Venus stands on a broken bridge 
by the force of nature, reminding us of the too 
many bridges we have dangerously broken, 
because of our wrong attitude towards other 
peoples and cultures. A kind of bridge between 
past and present between sea and land, a clear 
subliminal message.  She initially arrived armed 
with colorful ropes, thrown from the sea onto 
the land, to reach those places of ancient mem-
ory in search of help!

In December 2017, unfortunately, however, a 
strong swell seemed to have swallowed the 
Venus, which disappeared in the waves.
Promptly recovered in February 2018 returned, 
the Venus of the Ropes finally returned to her 
place, thanks to the intervention of industri-
ous citizens who relocated the statue where it 
had appeared. A message of love and hope in 
which local residents trust.
The popularity of the statue inspired a series 
of surprising appearances. First a Neptune 
appeared, next to the Pier of Ostia, then a 
beautiful Diana inside the Fishermen’s Chanel 
(Canale dei Pescatori). In short, it really seems 
that the gods love us!

Here ends our third route, which we like to call 
Art Trekking, through the streets of modern Ostia. 
From here you can walk back to the starting 
point if you left your vehicle there or take ad-
vantage of the many seaside bars for an aperitif. 
Follow us for other journeys!


